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MUSICOLOGICAL SOCIETY OF AUSTRALIA 

— ANNUAL GENERAL MEETING — 
1.30pm AEDT Saturday 3 December 2022 (via Zoom) 

 

INTERIM DRAFT MINUTES 

Michael Hooper opened the meeting at 1:33pm 
 

1. Attendance and apologies 
a. Attendees: Frederic Kiernan, Erin Matthews, Rosemary Richards, Denis Collins, Liz Kertesz, Michael 

Hooper, Aaron Corn, Sarah Kirby, Sarah Collins, Rachel Campbell, Jason Stoessel, Nick Freer, Steven 
Knopoff, Stephanie Rocke, Boyi Sun, Helen Rusak, Jula Szuster, Kerry Murphy, Margaret Kartomi, Peter 
Campbell, Alan Maddox, Andrea Calilhanna, John Griffiths, Maurice Windleburn, Kathleen Nelson, Todd 
Bennett, Alister Spence, Jacqueline Pugh-Kitingan, Gillian Dooley, Helen English, Kathleen Nelson, John 
Carmody, Rosalind Halton, Jan Stockigt, Andrew Callaghan, David Larkin, Jennie Shaw. 

b. Apologies: Brydie-Leigh Bartleet, Emma Townsend, Rita Crews, Anne-Marie Forbes, Anthea Skinner 
2. Minutes of the last AGM (See Newsletter No. 83, p. 3). 

These were accepted as a true and accurate record. Moved Kerry Murphy, seconded John Griffiths. 
a. Business arising: None. 

3. Minutes of the Special General Meeting, 29 July 2022 (See Newsletter No. 83, p. 19). 
These were accepted as a true and accurate record. Moved Sarah Kirby, seconded John Griffiths. 

a. Business arising: None. 
4. Society Reports (see pp. 4 et seq.) 

Fred Kiernan moved that we accept all reports together; seconded Peter Campbell. Michael Hooper invited 
questions about the reports, none were asked. Aaron Corn spoke to the Treasurer’s report, noting that the MSA is 
in a healthy financial position. Denis Collins provided an update about the journal Musicology Australia, noting that 
the publishing schedule is basically up to date, and a style guide is being prepared. DC thanked his colleagues 
Sarah Kirby, Liz Kertesz and Jennie Shaw for their work at the journal. MH thanked everyone who has been 
involved in running the Society in a volunteer capacity, and FK thanked Jane Hardie, who stepped down from her 
role on the MSA National Committee as IMS Delegate, for her important work over the years linking the MSA with 
the IMS. 

5. National Conferences 
Jennie Shaw provided an update on plans for the 2023 National Conference at the Elder Conservatorium in 
Adelaide and thanked her team for taking on the task. There was some discussion about whether online 
attendance/participation would be an option, as online attendance helps with disability access, carbon footprint, 
cost, burden on academic institutions in supporting the event, and is associated with increased MSA membership 
numbers, but in-person events also have many benefits including meaningful social and networking opportunities 
especially for graduate students/ECRs. It was decided that the 2023 event would be strictly in-person. Fred 
Kiernan, on behalf of the MSA, also thanked Liz Kertesz and Andrew Callaghan for their truly outstanding work 
organising the 2022 conference.  

6. Proposal to Amend the MSA Constitution (circulated documents see p. **) 
MH provided a verbal summary of the rational for the proposal and referred attendees to the relevant documents 
circulated prior to the meeting. Jason Stoessel raised a concern about chapters being individually incorporated and 
the need for mediation with defunct chapters. Peter Campbell noted the need for the MSA to be able to spend its 
funds on non-national events. SK moved that the motion proceed to a vote; FK seconded. The motion was passed 
with a vote of 42 in favour, 1 against.  

7. Election of the National Committee and Executive 
a. Nomination for President: Sarah Collins elected unopposed. 
b. Nomination for Membership Secretary. Sarah Kirby elected unopposed. 
c. Nominations for General Member and Student Member; none received.  

8. Any other business 
a. Sarah Collins thanked Michael Hooper for his work as MSA President, noting his reform approach, vision 

and attention to detail.  
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b. John Carmody commented that he has never been to a better curated conference and noted his profound 
gratitude to the organisers Liz and Andrew. 

Meeting closed 2:31pm. 
 

PRESIDENT’S REPORT 2022 
 
This year has been a good one for the society, with our membership continuing to grow, our finances in a healthy state, and 
Musicology Australia in safe hands. The MSA’s success is due to the hard work of those who volunteer their time to lead the 
Society, and my thanks and gratitude goes in particular to members of the Executive and National Committee, who have met 
regularly across the year to offer advice, feedback, and guidance about the MSA’s future.  
At our last in-person conference Jane Davidson commented that Musicology Australia should be the crown jewel of our 
organization, and since then the Society has devoted new resources to ensuring that position. Denis Collins, as the Editor, 
and Sarah Kirby, as the Associate Editor, have given the journal new focus and direction, establishing an effective editorial 
board. In 2022 they are newly assisted by Elizabeth Kertesz, who has taken on the role of Copy Editor for the journal. We 
have recently established an Annual Prize for the best article published each year, which will give higher profile to the journal 
as well as to the prize winners, and recognise the excellent research that the journal publishes. Many thanks to Drs Collins 
and Kirby for so much behind-the- scenes work to re-establish the journal’s structures as well as for ensuring the foundations 
on which those structures are built.  
This year’s conference has also been a collaborative effort, led by Dr Kertesz, and with expertise, ideas, and much hard work 
from Andrew Callaghan. This is our third online conference, and we have increased the number of presenters in each of those 
three years, with this year’s conference being one of our largest for some time.  
The MSA’s ‘Researching Music’ podcast was launched in 2022, with Sarah Collins interviewing Amanda Harris, Nicholas 
Tochka, and Denis Collins. Many thanks to her for initiating this project and thank, too, to Nicholas Freer for setting up the 
MSA’s YouTube channel: https://www.youtube.com/channel/UCH8Iwoo4mqbNoPLEeZ-jE-g Please share these interviews 
with your colleagues.  
The 2022 AGM will include some proposals to change the constitution. I hope that these will accomplish two things: to better 
support musicology across Australia with funding that comes directly from the national body; and to start further conversations 
about the role and function of regional chapters. Those conversations might also include the balance between online and in-
person events.  
I have enjoyed being President for the past two years and hope to have contributed to the Society’s long-term achievements. 
My especial thanks to Frederic Kiernan for his hard work running so many aspects of the society. I am looking forward to 
seeing everyone in-person in Adelaide in 2023.  

Michael Hooper 
President 

SECRETARY’S REPORT 
 

2022 has been a very busy year in the MSA Secretary role. Following the launch of the new website I have attempted to 
address any issues that have cropped up as needed, including adding information that went missing in the move and tidying 
up the presentation of some pages. I have added a pay- by-bank transfer option to the membership sign-up process, and 
overall I find the new website to be much more professional looking at easier to use/update. I owe big thanks to our web 
designer Ricky Synnot for his ongoing support and responsiveness during this period of change.  
As Michael Hooper noted in his President’s report, earlier this year Liz Kertesz and Andrew Callaghan were engaged by the 
MSA to organise the 2022 National Conference in the absence of a local chapter expressing interest, and shortly after it was 
agreed that Liz should indeed be the Conference Convenor, given her expertise as a musicologist and her willingness and 
capacity to steer the intellectual direction of the conference as a whole. Working alongside them and Michael Hooper to 
organise this year’s conference has been an absolute dream, and on behalf of the MSA I say a wholehearted THANK YOU 
to Liz and Andrew, Michael Hooper and the program committee. I also thank Aaron Corn and Anthea Skinner for their great 
flexibility and adaptability in this process of organising our conference in conjunction with their ICTM event, and thanks also 
to Rachel Orzech for taking carriage of the Student Prize administration this year.  
This year we also held a Special General Meeting to present the outstanding 20/21 Treasurer’s Report, and I thank the MSA 
members who attended that meeting and voted. The minutes and the report are included in this year’s AGM Agenda. 
Relatedly, I have also been working with accountant Geoff Morris and MSA Treasurer Aaron Corn to establish new automated 
(and hopefully somewhat future-proofed) bookkeeping processes for the MSA. This has also been fairly time consuming but 
this software is very easy to use which will hopefully mean that future MSA Treasurers will not need too much specialist 
knowledge of bookkeeping in order to function well in the role, which is important given that all MSA roles are volunteer roles.  
The members of the National Committee have also worked hard on various projects this year and I thank them for that. In 
particular, Sarah Collins (who re-nominated for General Member shortly after last year’s AGM in the absence of any other 
nomination) made and launched the fantastic podcast Researching Music, available on the MSA website. Other members of 
the National Committee have also put much time into exploring ways to modernise the funding structure of the MSA and the 
relationships between the national body and local chapters, given that the MSA has been accumulating member funds faster 
than we can spend them. Thanks to the NC for all this work; an outcome of this is tabled in this year’s AGM Agenda.  
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I echo Michael Hooper’s comments above about the great work being done at our journal Musicology Australia — thanks to 
Denis Collins, Sarah Kirby and Liz Kertesz for this.  

Frederic Kiernan 
Secretary 

 

TREASURER’S REPORT 

THE MUSICOLOGICAL SOCIETY OF AUSTRALIA INC. ABN: 79 159 245 591 

FINANCIAL STATEMENTS 
FOR THE YEAR ENDED 30 JUNE 2022 

Statement By The Board Of Management 

The elected Committee of the Society has determined that the association is not a reporting entity, and that this special purpose financial 
report has been prepared in accordance with the accounting policies shown in Note 1. In the opinion of the Committee, the financial 
statements herein present fairly the financial position of the Musicological Society of Australia Inc. as at 30 June 2022, and its 
performance for the period ended on that date, in accordance with the basis of accounting as described in Note 1 of the Financial 
Statements. This statement is signed for and on behalf of the Committee by:  
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TREASURER’S COMMENTS  

For the year ending 30 June 2022  

The 2021/2022 financial year saw a net profit of $19,456.97 made up of royalties from our journal publications and from 
membership subscriptions. This profit continues the upward trend of recent years in the MSA’s overall equity. Two things to 
note in the balance sheet above are that 1) the second PayPal account has been inactive for years and has subsequently 
been closed; and 2) the high balance of the first PayPal account relates to the high volume of member subscriptions that 
occurred in May/June 2022 and these funds were transferred from PayPal into the MSA’s operating accounts (at ANZ) shortly 
after the end of the 21/22 FY. Our total operating expenses were quite low for this financial year, given that our recent 
conference was held primarily over Zoom. We did, however, give out $1400 in prizes and awards and began using a new 
accounting system, Xero. This should streamline our reports both to the organisation and also to the ATO. Our greatest 
expense for the financial year was a combined $4545.23 for the development of the new website and membership database.  
Our current equity is sitting at $139,655.62. 
Membership Fees for 2023 will remain the same as in 2022, those being: 

 
 



 

Musicological Society of Australia Newsletter No. 84, December 2022 – June 2023 8 

The chapter levy paid to MSA chapters will be $8 per member.  
Pending the outcome of the proposal to amend the MSA Constitution to allow the MSA National Committee to fund specific projects 
using ‘Special Funds’, the amount of such funds available for the 2023/24 Financial Year would be $20,000.  

Aaron Corn 
MSA Treasurer 

 

 
MEMBERSHIP SECRETARY’S REPORT 2022 

 
There are 247 financial members at 24 October 2022, an increase of 6 members since last year’s report. This number 
includes 134 ordinary members (including 12 overseas members), 81 student members (including 1 overseas members), 13 
emeritus members and 19 life/honorary members. 2021 saw the largest increase in overall membership in previous five years 
(growing 27.5% from membership numbers in 2020). While in 2022 we have continued to grow (albeit at a much lower rate), 
maintaining such a significant increase is in itself a positive. I strongly believe this demonstrates the value of the increased 
accessibility that online services, such as remote conference participation, affords. 
 

 
 
Membership of individual chapters is as follows: VIC–65, Sydney–53, WA–14, QLD–16, Overseas [No Affiliation] – 28, SA–
10, Hunter–6, TAS–6, ACT–8, Northern NSW–3. 39 members have not elected to join a chapter. 
All chapter membership numbers fell from 2021, reflecting an increase in members not electing to affiliate with a specific 
chapter, but also a significant increase in overseas student and ordinary members. 
Discussions are ongoing about the status of inactive chapters (those without a functioning committee) and the national 
committee has moved to no longer recognise chapters that do not submit an annual report for two years running. This would 
mean that from 2023, should annual reports not be submitted, the Queensland, Hunter, ACT and Northern NSW chapters will 
no longer be affiliated with the MSA National body. These chapters could re-affiliate if they can demonstrate to the National 
Executive that they have a functioning chapter committee. 
The smaller number of functioning chapters, and the streamlining of processes by the new MSA website has meant that the 
work required of the Membership Secretary has been fairly light this year. The 2022 AGM marks the end of my second year 
as membership secretary. Should I be re- elected for a second term, I hope this role will develop in 2023 to further support 
member activities. I would like to thank Michael Hooper, Frederic Kiernan, Aaron Corn and the rest of the MSA national 
committee for their advice, support and collegiality over the last two years.  

Sarah Kirby 
Membership Secretary 

24 October 2022 
 

JOURNAL EDITOR’S REPORT 2022 
 

Editorial Team Update 
Dr Elizabeth (Liz) Kertesz was appointed Internal Copy Editor in February 2022 and has worked on all accepted submissions 
beginning with volume 44/1. The copy editor ensures that submissions adhere to the specific details of the Journal’s style 
guide and to the more general conventions of the field. The copy editor role also assists in streamlining some of the workflows 
between the editorial team and Taylor & Francis.  
The Editor expresses deep gratitude to the Associate Editor, Dr Sarah Kirby, and to Dr Kertesz for their professionalism and 
commitment to the operations of the Journal in 2022. The Editor also thanks Professor Jennie Shaw for agreeing to continue 
in the role of Reviews Editor.  
In consultations with Taylor & Francis, Ms Olive Mae Carranza has been appointed to the role of Journal Editorial Officer 
(JEO) beginning on 17 November 2022. This is a new position established across T&F journals. Olive’s duties will include 
completing initial technical checks for new submissions; answering any editor, author, or reviewer queries about online 
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systems and processes; checking that everything required by the T&F Production Team has been provided, and to request 
any necessary files/information from authors before moving an article into production.  
Annual online meeting of the Editorial Board: Zoom meeting scheduled for 20 November.  
 

Publication Schedule 
The Journal is now up to date with its publication schedule. In 2022, print and online versions of issues 42/2 (2020) and 
43/1–2 (2021) were published. All items for issue 44/1 (2022) have been published online, with the print copy expected by 
the end of the year. Preparations for 44/2 (2022) are underway and publication is expected early next year. 
Starting in 2023, Taylor & Francis will no longer require maximum page lengths for journal issues. This means that there will 
be no restrictions, within reason, on the number of articles published in each journal issue. T&F have asked that the Journal 
publish a minimum of sixteen items (articles, editorials, reviews, review articles) per annum. There is flexibility around this 
number as we adjust to the new system.  
 

Publication Metrics 
The Journal has improved its ranking in all major publishing metrics over the last year.  

• It has moved from Scopus/Scimago quartile 4 to quartile 3. 
• Its SJR (which demonstrates the average number of weighted citations in one year, divided by the number of articles 

published in the previous three years) has moved from 0.101 to 0.118.  
• Its SNIP (which measures actual citations received relative to citations expected for the field) has significantly improved 

from 0.037 to 0.292. 
• Between January and September 2022 there were 14,761 full-text downloads of Journal content.  

 

Style Guide Update 
The Journal will move away from the current practice of using two systems for article submissions, one for “ethnomusicology 
and related fields,” the other for “musicology and related fields.” This system is problematic because it has led to confusion 
on many occasions, including for the Taylor & Francis production team. In addition, the sorts of divisions of disciplinary areas 
assumed in this bifurcated approach seems dated in the context of current scholarship in music. We will use one system only 
for all submissions beginning in 2023 based on the Chicago Manual of Style, 17th edition. We will adopt the author-date 
citation system. This is widely used in the humanities, and it should pose no problem to authors more familiar with other styles. 
All submissions to the Journal will include bibliographies, currently not required for submissions in musicology and related 
fields. Footnotes will still be available to authors for additional comments or observations that complement the main text. The 
author-date system appears also to be suitable for the current environment of citation counting by Scopus and similar 
organisations.  
 

Musicology Australia Annual Prize 
Starting with volume 45, 2023, the Musicology Australia Annual Prize will be awarded to the best article published in the 
journal in a calendar year. The prize is $500, which will be awarded within six months of the publication date of the final issue 
for each year.  
Eligibility is governed by the volume year of the journal, regardless of the date the article was first published online or when 
the issue appeared in print form. This Prize is open to all authors who publish a peer-reviewed article in Musicology Australia. 
All authors of accepted articles will be automatically considered for the Prize.  
A shortlist of articles will be compiled by the Editor and Associate Editor. The final decision will be made by a Panel comprising 
the Editor, Associate Editor, two members of the Editorial Board and one member of the MSA National Committee. The Panel 
may choose to split the award where multiple articles are of equal calibre, or it may choose not to award the prize if no articles 
are judged to be of sufficient standard.  
 

Priorities for 2023 
Reviews: The Editor and Associate Editor will work more closely with the Reviews Editor to solicit reviews and review articles 
(refereed) for inclusion in each issue of the Journal. Priority will be given to recent monographs by Australia-based authors, 
especially on topics related to music in Australia. Possible bundling of titles for review articles will be encouraged.  
Maintaining and increasing submissions. Strategies include:  

• inviting MSA Annual Conference Keynote speakers to submit articles related to their presentations (both of the 2022 
keynote speakers have agreed in principle);  

• inviting submissions from authors, including Honorary and Emeritus members, for reviews, review articles or refereed 
articles on any topics of their choice;  

• including multi-authored refereed Colloquy articles, especially those that include at least one author of very high 
international esteem (the first such article, on Zelenka and music editing, will appear in issue 44/2);  

• encouraging Special Issues with guest editors (plans are currently underway on the topic of Music, Disability, Mental 
Health and Wellbeing; a CFP on the topic of editing music by lesser- known eighteenth-century composers will be 
sent out in early 2023).  

• MSA Members are encouraged (exhorted) to submit their work and to encourage scholars at all levels in their 
networks to consider submitting to the Journal.  

Denis Collins 
Editor, Musicology Australia 

27 October 2022 
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NEWSLETTER EDITOR’S REPORT 
As of time of writing, this, the 2021/22 MSA Newsletter, No. 83, will be uploaded to the MSA website shortly. The pdf includes 
documentation of the 2021 AGM, coverage of last year’s national conference and indigenous symposium, held entirely online, 
and a selection of reviews. Warm thanks to all contributors, and to National Secretary Frederic Kiernan for his patience. 
 

John Phillips 
Newsletter Editor 
29 October 2022 

AWARDS COMMITTEE CHAIR’S REPORT 2022 
A full report on the 2021 awards was published in Newsletter No. 83 and tabled at the 2022 AGM. The following report 
covers the 2022 Don and Joan Squire Award and Student Prize winners, announced at the concluding ceremony of the 

2022 conference and sent via email to MSA members shortly after the conference. 
 
1. Don and Joan Squire Award 2022 

Established in 2008, the Don & Joan Squire Award acknowledges exceptional voluntary service to the Australian 
musicological community. Nominations are made annually by state chapters and adjudicated by the national 
committee. 
Nominated by the Victorian Chapter, the 2022 DJS goes to Dr Aline Scott-Maxwell. The full text of Aline’s citation for 
the award, prepared by Bronia Kornhauser and former recipient of the DJS herself, Prof. Margaret Kartomi, follows here: 

Bronia Kornhauser and I wish to nominate Dr Aline Scott 
Maxwell for the Don and Joan Squire Award for Voluntary 
Services to Musicology. 
Voluntary musicological activities 
Aline has been an active member of MSA from 1988 to the 
present. She began her contributions as the postgraduate 
member of the Victorian MSA Chapter Committee member 
(1988-1992) and then as member of the New South Wales 
Chapter Committee (2000-2001).  
In the 1980s she worked hard to bring La Trobe University 
Department of Music postgraduates into the MSA and to bring 
them into dialogue with postgraduate music researchers from 
other institutions at the MSA conference at La Trobe 
University in 1987. She encouraged a strong representation 
of La Trobe University Music postgraduates to become 
delegates to the MSA Conference. She also served as 

Coordinator and Chair of the Organising Committee for the Annual Postgraduate and Honours Student Conference, 
Victorian Chapter of MSA (1989, 1987). 
Cross-promotions of musicology in MSA and related organisations 
Aline was a Founding member of the Australian-New Zealand branch of the International Association for the Study 
of Popular Music {IASPM} and has continued her active engagement to the present time. She served as Secretary 
on the Committee (1986-1987), and has been a regular participant in IASPM’s annual conferences.  
As an active member of MSA and its related institutions: the International Council for Traditional Music (ICTM) and 
IASPM, she cross-promoted these disciplines among participants, bringing many new members into the three 
associations and supporting ethnomusicological studies of popular music.  
In another context, Aline served as the Chair of the Judging Committee of the Australian Music Centre’s Classical 
Music awards (2003-2004). She also twice served as a judge of postgraduate awards for IASPM, and for the IASPM 
Publication Award. She served on the advisory board for Lyrebird Press and as a reviewer of numerous articles for 
various academic music journals. 
Long-term promotion of Indonesian music research, performance and composition in the Victorian and NSW 
communities 
Aline has maintained a long-term involvement in gamelan performance in Victoria and New South Wales, both as 
an expert performer in and as musical director of various Indonesian music performing groups. She remains a 
passionate advocate for gamelan performance as part of undergraduate studies and community engagement. The 
gamelan orchestra that she purchased several decades ago is currently on loan to the NSW Education Department 
to encourage secondary student engagement with its performance and Indonesian culture.  
Aline has also strongly advocated for the creation, performance and research into new compositions for gamelan, 
including by students, which led to many gamelan concerts at Sydney and Melbourne Universities. She was director 
of the Dome Ensemble, a gamelan group dedicated to the composition and performance of new works for gamelan 
– the only such group in Australia. After winning an award at a Melbourne Fringe Festival, Dome participated under 
her leadership at an international contemporary gamelan festival in Wellington, New Zealand, in 1999.  
As unpaid ‘project manager,’ Aline also secured a commission for a Monash composer, gamelan performer and 
ethnomusicologist from the Melbourne City Council for the very successful performance of a new work titled: 
“Sounding the City in Bronze” for gamelan, also using the Federation Bells at Birrarung Marr. This was performed in 
2018. 
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Support for ethnomusicological and musicological activity in the Monash University community and beyond 
Aline has vigorously supported and contributed to ethnomusicological and musicological research at Monash in 
diverse ways without holding a salaried staff position in 2000-2020. Her field of interest has extended to the music 
of Indonesian, Italian and Jewish diaspora communities in Australia, about which she has presented papers at 
conferences. Some of these were developed into journal articles and book chapters. Aline has supervised 
postgraduates’ research and theses to completion and rigorously attended and contributed to internal and public 
research seminars. She has also contributed to the Music Archive of Monash University’s/MAMU’s exhibitions, 
research activities, concerts and conferences, besides assisting with MAMU’s collection description. 
As Asian Studies Research Librarian at Monash University in 2002-2016 she facilitated the acquisition of 
musicological publications and gave personal assistance to internal and external inquirers and scholars well beyond 
the requirements and working hours of that position. 
In summary, we believe that Aline would be a most worthy recipient of the Don and Joan Squire Award for exceptional 
voluntary service to the Australian musicological community over many years. 

I join all members of the MSA in congratulating Aline on her receipt of this small token of the recognition she enjoys 
among the wider Australian music research community. 

2. The 2022 Awards for Best Postgraduate Papers 
Award for Best Postgraduate Paper at the Inaugural ICTM and 21st NRPIPA Symposium on Indigenous Music and Dance 
Equal first prize for best student paper delivered at the Inaugural ICTM Symposium on Indigenous Music and Dance and 21st NRPIPA 
Symposium on Indigenous Music and Dance, which was held in conjunction with the 45th MSA National Conference, went to Laura 
Case, for her paper, “The Violin and First Nation’s Communities in 20th Century Australia,” and to Shura Taylor, for her paper 
“Music and Language (Self-)revitalization and Teaching for Pinuyumayan Teachers in Taiwan.” Warm congratulations to both 
scholars. 
 

       
Symposium equal first prize winners Laura Case and Shura Taylor 

 

Last year represented the first time in about thirty years that I could not be present at an MSA conference, and the first time in 13 
years that I was unable to chair the Awards Committee. I was delighted in this regard to entrust the  to the very capable Rachel 
Orzech, whose report follows here. Thank you so much Rachel for your work and the following report. 

John Phillips 
 

It was a great pleasure to coordinate the Student Delegate Conference Prize in 2022. Thank you to John Phillips for inviting me to 
take on this role, and a huge thank you to my fellow adjudication committee members for their hard work and careful decision-
making: John Gabriel, Kathleen Nelson, David Larkin and Solange Glasser. 

Honourable mentions were awarded to two student delegates this year: Solomon Frank for his paper ‘Canine-Human Music: Dogs 
Entangled in the Twenty-First Century Musical Fray’, which examined instances of apparent human-canine co-created musical 
practices and argued for understanding them as a twenty-first-century meeting point of human-canine co-evolution. And Rachel 
Collyer for her paper ‘A Tale of Two Antiphonals’, which utilised the concept of the ‘itinerary of things’ to trace the Australian 
reception history of two medieval music manuscripts, placing this in the context of changes in Australian national policies of 
identity, culture, and arts and education funding, as well as the early music movement. 

       
Special Mentions Solomon Frank (photo credit Monisha Chippada) and Rachel Collyer 
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Third prize was awarded to Shane Lestideau for her paper ‘Scots on the Rocks: Scottish Music on Sydney’s Stages, 1900–1945’, 
which explored how Scottish music maintained its popular status in Sydney during the first decades of the twentieth century due 
to its unique appeal to both folk and classical music circles. 

Second prize was awarded to Aidan McGartland for his paper ‘Uncovering Classical Forms in Margaret Sutherland’s Concerto for 
Violin and Orchestra’, which explored how the modernist elements of Sutherland’s Concerto intersect with traditional classical 
forms, using a wide range of music theories. 

First prize was awarded to Eirini Diamantouli for her paper ‘Lifting the curtain: Nikos Skalkottas’ legacy and the cultural Cold War’, 
which challenged the pervasive narrative that Skalkottas worked in isolation and introduced the idea of a potential connection 
between the impact of Socialist Realism in Greece and Skalkottas’ ‘turn to tonalism’ towards the end of his life. 

         
Prize winners Shane Lestideau, Aidan McGartland and Eirini Diamantouli 

Congratulations to all for your wonderful presentations! 
Rachel Orzech 

Awards Chair pro tem. 2022 
 

THESIS REGISTER MANAGER’S REPORT 2022 

Further to the 2021 report, there have been no issues relating to the website and the now static nature of the Register requires 
no day-to-day management. The Register remains accessible via musicresearchanz.com  

Stephanie Rocke 
Thesis Register Manager 

 

IMS DELEGATE’S REPORT 

IMS activities during 2022: 

Conference  
Music across Borders, the 21st Quinquennial Conference of the IMS was held in Athens, 22-26 August, 2022 in the School 
of Philosophy of the University of Athens, organised by the Hellenic Musicological Society. The organising committee was 
chaired by Evi Nika-Sampson (University of Thessaloniki), and the program committee by incoming President Kate van Order 
(Harvard), and Australia represented by Melanie Plesch (University of Melbourne).  

The conference program comprised five days of sessions that ran for over ten hours per day, and often with up to sixteen 
parallel sessions, in addition to concerts, lunches, and other social events. Some 800 participants registered for the 
conference included individual scholars from all around the globe as well as members of the Society’s Study Groups and 
Regional Associations from East Asia, Eastern Slavic Countries, the Balkans and Latin America and the Caribbean. Only a 
small number of Australian delegates attended this year.  

General Assembly  
At the General Assembly reports were presented showing the IMS to be in a very healthy state, financially and in terms of 
governance. Reports were read by heads of the various IMS organisational entities, the new Directorium was elected for the 
next five years, constitutional changes were decided, awards were made, and the new president, Kate van Orden—the 
society’s first female president—was installed.  

Directorium members elected to serve 2022–2027  
Rebekah Ahrendt (NL), Mary Angela Biason (BR), Andrea Bombi (ES), Anna Maria Busse Berger (US), Federico Celestini 
(AT), Maria Rosa de Luca (IT), Annegret Fauser (US), Paolo Ferreira de Castro (PT), John Griffiths (AU), Evi Nika-Sampson 
(GR), Théodora Psychoyou (FR), Imani Sanga (TZ), Nozomi Sato (JP), Christine Siegert (DE), Britta Sweers (CH), Laura 
Tunbridge (UK).  

Bureau 2022–2027  
Kate van Orden (President), John Griffiths, Théodora Psychoyou (Vice-presidents), Daniel Chua (Immediate past 
president), Cristina Urchueguia (Secretary General)  

Awards  
Malena Kuss and Bonnie Blackburn were both elected as Honorary Life Members for their leadership and service to 
musicology over many years.  
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Constitutional changes  
Extending the 2019 reforms approved at the Extraordinary General Assembly held in Luzern in 2019 that made significant 
revisions to democratise the election of the Directorium, and remove language restrictions in scholarship, the 2022 General 
Assembly also approved the introduction of variable membership fees determined according to the GDP of the country in 
which members reside.  

Vote of appreciation  
Special thanks go to Jane Morlet Hardie for her service as Australian delegate on the IMS Directorium during the last ten 
years. During this time she instigated of the IMS mentor scheme, and has served in many capacities during a much longer 
period to foster both Australian and international musicological endeavours.  

John Griffiths 
IMS Delegate 
October 2022 

 

ACCESS AND EQUITY OFFICER REPORT 
Last year’s online conference was very successful from an Access and Equity point of view. Our members are becoming 
increasingly aware of the services that this position offers, and for the first time last year, a number of members came forward 
prior to or during the conference with specific access requests, all of which we were able to support. While improvements to 
the Zoom platform over the previous year meant that all sessions had automatic captioning, the MSA hired live captioners to 
work during plenary and keynote sessions. After the conference I received a number of positive comments about the 
captioners, and their increased accuracy over automatic ones, from members who found them useful.  

This year our conference coincides with the International Day of People with Disability (Dec 3) and in celebration of that fact 
we have organised a two-day joint stream on Music, Disability, Health and Wellbeing with the International Council of 
Traditional Music’s Study Group on Indigenous Music and Dance. We are excited to join with the ICTM Study Group on 
Indigenous Music and Dance, and to have the opportunity to explore these important themes from both Indigenous and non- 
Indigenous perspectives. We are also pleased to have been able to provide both live captioning and Auslan interpreting for 
these sessions, and would like to thank the University of Melbourne’s Faculty of Fine Arts and Music for providing the funds 
to make that possible.  

Finally, I would like to remind all members to contact me if they have any access queries or concerns relating to any MSA 
events or publications.  

Anthea Skinner 
MSA Access and Equity Officer 

October 2022 

— CHAPTER REPORTS — 

SOUTH AUSTRALIA 
 
On 21 May the SA Chapter was pleased to host well-attended talks by Fred Kiernan (on editing Zelenka) and Jan Stockigt 
(on discovery in Adelaide of a volume of Beethoven’s Lieder once owned by the last Russian Empress). This was our first in-
person event since the start of the pandemic. The Chapter looks forward to its end-of-year Research Day on 27 November 
at the University of Adelaide. This year’s Research Day will once again be run as a Zoom event. Postgraduate students 
presenting at the event will vie for two prizes, the SA Chapter’s Naomi Cumming Prize, and the Elder Conservatorium Prize 
for Excellence in Postgraduate Research.  

Steven Knopoff 
President, MSA SA Chapter 

SYDNEY 
 
Following last year’s MSA conference, this year has been an unusually quiet one for the Sydney Chapter, with no events 
taking place. Our AGM is scheduled for 14 November, at which time a new committee, and a fresh Convenor, will be elected.  
With many thanks to the Chapter’s committee: Kathryn Roberts Parker (Treasurer), Ardi Echevarria (Secretary), Alan Maddox, 
Ryan Martin, John Phillips. 

Michael Hooper 
Convenor and Public Officer, MSA Sydney Chapter 

TASMANIA 
 
This past year commenced with fine intentions from the committee to resume regular face-to-face research presentations as 
soon as COVID restrictions were lifted. Our first event was planned to be a research presentation by the winner of the 2021 
Tasmania Chapter Music Research Prize, BMus Honours candidate Christine Berryman, who received the award in 
December 2021, for her submission of a paper regarding secular instrumental music at the court of Henry VIII. Rolling 
cancellations due to COVID outbreaks and ongoing restrictions of access to University facilities meant this event did not take 
place and also made it difficult to organise further events, except off- site. Applications are currently open for the Tasmania 
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Chapter Student Research Prize closing at the end of November, and we look forward to making this award in December and 
welcoming another new student member.  
Recent changes to the University’s COVID policy and also the completion of remaining facilities at The Hedberg have paved 
the way for scheduling a program of events for 2023, to be finalised at our upcoming AGM. We are looking forward to a 
renewed focus and a much stronger presence in the Tasmanian community next year welcoming visitors to this state of the 
art venue.  
Sincere thanks to the Tas Chapter committee – Carolyn Philpott, Ben Hillier, Heather Monkhouse and Shaunagh O’Neill – for 
their continued support through what turned out to be a far more challenging year that was anticipated.  

Anne-Marie Forbes 
President – MSA Tasmania Chapter 

VICTORIA 
 
At a slightly belated AGM on the 15/11/2021, the Victorian Chapter elected the following officers: Maurice Windleburn 
(President) and John Gabriel (Secretary). They now join Peter Campbell (Treasurer) and John Garzoli (Newsletter 
Coordinator) on the Chapter committee. 
A number of events were organised by this committee throughout the year. In early March, a social gathering was held at The 
Duke of Wellington. Numerous members attended to meet one another and discuss their research. In June, a book launch 
was held in cooperation with the ACAHUCH and the Melbourne School of Design for our member Sarah Kirby and her recent 
monograph Exhibitions, Music and the British Empire. In July, a guest lecture was organised at the Kathleen Syme Centre, 
where historian Una McIlvenna, an Honorary Senior Lecturer at the Australian National University, presented her research 
on European execution ballads and their iconographical representation in paintings. Our newsletter, published early in the 
year, also featured an exchange between editor John Garzoli and fellow member Peter Tregear, addressing the ongoing 
encroachment of neoliberal approaches to music education in tertiary institutions. 
As of writing, the committee has organised a Chapter conference for Nov. 4th, at which six members will present their 
research. An AGM will be held sometime in November, and the Chapter also hopes to hold an in-person gathering to coincide 
with the national conference held online.  

Maurice Windelburn 
President, MSA Victoria Chapter 

WESTERN AUSTRALIA 
 
The MSA WA chapter welcomed new office holders Helen Rusak (vice-president), Adam Pinto (treasurer), Benjamin Caulfield 
(undergraduate representative), and Tracy Redhead (general committee member). They join Elly Langford (secretary), Laura 
Biemmi (media and communications officer), Emma Jayakumar (artistic research representative), and general committee 
members Jonathan Paget, Stuart James, and Sarah Collins. We bid farewell to Victor Arul, our previous undergraduate 
representative, as he moved to the US for doctoral studies at Harvard University. 
We planned two major events for this year. After a one-year Covid hiatus, we ran our writing retreat again. The “Sit Down and 
Write!” day took place at the WA State Library on Thursday July 14. The collegial session was attended by fourteen 
researchers ranging from HDR students to senior scholars. The feedback was overwhelmingly positive and the event was 
appreciated by all who attended. 
The WA chapter conference will take place on November 28th this year, hosted by the Conservatorium of Music at UWA. The 
deadline for abstracts has not passed, but we have already received a number of submission from honours and HDR students, 
as well as established scholars. It promises to be a vibrant event with papers on a wide range of topics. 

Cecilia Sun 
President, WA Chapter 

 
 

MSA FORUMS AND STUDY GROUPS 
GENDER AND DIVERSITY FORUM 

The 2021 forum attracted few delegates, who nonetheless enjoyed a lively discussion. As I was unable to chair the 2022 
forum, the broader question should be raised as to whether this forum needs to continue to occupy conference time on an 
ongoing basis. When the Gender and Sexuality forum, as it was then called, was first established in the early 1990s, issues 
such as gender, LGBTQ+ identity politics and their role in musicological discourse were largely peripheral to mainstream 
musicology; they are now far more integrated within it. 2022 may represent a suitable juncture at which to terminate the 
forum’s regular scheduling. 

John Phillips 
29 October 2022 
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PROPOSED AMENDMENTS TO MSA CONSTITUTION 
AS PASSED AT THE 2022 AGM 
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— 45TH NATIONAL CONFERENCE OF THE MSA, 2022 — 
incorporating the  

INAUGURAL ICTM SYMPOSIUM ON INDIGENOUS MUSIC AND DANCE and 

21ST NRPIPA SYMPOSIUM ON INDIGENOUS MUSIC AND DANCE 

1–4 December 2022 
 

 
CONFERENCE REPORTS 

The 45th National Conference of the Musicological Society of Australia took place 1–3 December 2022, incorporating the 
21st Symposium on Indigenous Music and Dance, and the Inaugural ICTM Symposium on Indigenous Music and Dance. 
Hosted by the MSA’s National Executive, and held online, the conference was convened by Elizabeth Kertesz and organised 
in collaboration with Andrew Callaghan, who were joined in the Organising Committee by Michael Hooper and Fred Kiernan.  
Some 126 papers and two panel sessions were given by 185 registered speakers ‘zooming in’ not only from around Australia, 
but also from countries including New Zealand, Malaysia, Taiwan, China, USA, South Africa, Italy, Spain, United Kingdom, 
and Finland. We were delighted to welcome an additional audience of 180, a high participation number surely facilitated by 
the online format, which enabled us to offer free registration to non-presenting delegates. 
 
Our sterling Program Committee (Helen English, John Gabriel, Michael Hooper, Fred Kiernan, Simon Perry, Carolyn Philpott, 
Jason Stoessel, Cecilia Sun, Tsan-Huang Tsai, chaired by me and ably supported by Andrew Callaghan) constructed an 
inviting program from the rich and diverse range of submissions, curating them to follow a number of themes that included 
(but were not limited to) research in Australian music, music of the early modern period, nineteenth- and early twentieth-
century music, and the jointly offered stream on Music, Disability, Health and Wellbeing (see separate report), along with 
sessions on performance research, contemporary composition and technology, music and politics, and zoömusicology. This 
was no small task, and the MSA is grateful. 
 
The technology served us well, thanks to Andrew Callaghan’s thoughtful setup and creative real-time problem-solving, aided 
by our volunteer assistants Sophie Marcheff, Nathan Sinclair, and Lucy Li. Many thanks to you all. 
 
Our keynote speakers, Sarah Kirby and Kate van Orden, made a memorable contribution to the conference, challenging and 
stimulating us with their papers, and embodying the MSA’s commitment both to Australian music research and its ongoing 
connection with the international scholarly community. Sarah Kirby (University of Melbourne, State Library of New South 
Wales) addressed the topic of ‘Inventing Percy Grainger on Page, Stage, and Screen,’ while Kate van Orden (Harvard 
University), who is President of the IMS, spoke on ‘Songs in Unexpected Places: Language and Mobility.’ 
 
We envisioned the conference as an inclusive, welcoming and friendly space for collegial exchange, and I saw this in action 
as I moved around the Zoom rooms, visiting various sessions. It was especially gratifying to see more than forty student 
presenters speaking about their research, handling discussion with the utmost professionalism, and making valuable new 
connections. 
 
Hearty congratulations to all the award winners, notably Aline Scott-Maxwell, 2022 recipient of the Don and Joan Squire 
Award for Voluntary Services to Australian Musicology (please see the Awards Committee Chair’s Report for full details, 
including all the winners of Best Postgraduate Papers). 
 
I invited a few people to contribute their impressions of key elements of the conference, to give a flavour of the event. My 
thanks to Tim Daly, Gillian Dooley, Shane Lestideau, Kerry Murphy and Alister Spence for offering us these snapshots of 
their MSA22 experience. 

Elizabeth Kertesz 
 

This year I finally made the time to attend the MSA conference and to present a paper. I also had the pleasure of chairing a 
session with two presenters—Joel Dreezer, a BMus student at ANU; and Nick Hewitt, a PhD candidate at the University of 
Melbourne. Joel’s presentation was an interesting investigation of the adaptability of various ‘synthetic’ scales (i.e. scales not 
derived from major/minor tonality) to jazz composition and improvisation. Nick’s presentation uncovered the ways in which 
trumpeter Jon Hassell was able to develop a distinctive composition and performance language from diverse music cultures 
such as the song practices of the Ba-Benzélé Pygmies of Central Africa.  
Presentations I attended and that particularly caught my ear were those by Alisa Bernhard, Samuel Dobson, and Nicholas 
Moynihan investigating music and phenomenology. 

Alister Spence 
______________________________ 

 
My 2022 MSA conference experience was rich and varied, and the dilemma was always which panel to choose. I attended 
more of the sessions in Room C, loosely assigned to ‘early music’ and historical performance practice, than any others, 
learning from Stephen Mould about the role of Kapellmeisters in 18th-century Europe, and from a panel the following day 
about how musicians fared in early modern Germany. I heard from Kathryn Roberts Parker about the true history of the tabor 
and Morris dancing, and from Christine Berryman and Anne-Marie Forbes about Christopher Tye. But I couldn’t resist popping 
into Room A to hear Jillian Graham talk about Margaret Sutherland’s spirited dealings with the ABC, and to Room D where 
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there was a fascinating discussion of contemporary opera and its challenges for composer and performers. The choice was 
made for me in Session 3.1 on Saturday morning when I was presenting my paper, but I was intrigued by fellow panelist 
Alison Catanach’s study of flute playing in 18th-century England, and Allan Badley’s study of Pleyel and Scottish music came 
closest to intersecting with my own work on late Georgian England. I also enjoyed the social aspects of the conference, 
unusually well managed for an online event. There was a group discussion of music cultural collections, and Joseph Williams’ 
book launch to attend, plus two fabulous keynotes and the opportunity to connect with colleagues on the fringes. 

Gillian Dooley 
______________________________ 

 
The 45th annual MSA Conference offered me a first opportunity to present my research to a national audience. As it turned 
out the audience was international as Nazrin Rashidova stayed up until the early hours of the morning in London to speak 
about her study of Émile Sauret’s Études Caprices and politely delayed sleep long enough to hear my paper. Along with Julia 
Russoniello from Sydney, we made up the ‘Violin Cultures’ section of the Thursday afternoon papers and were all three 
delighted to hear about one another’s studies. 
 
The topic of my paper, ‘Scots on the Rocks: Scottish Music on Sydney’s Stages, 1900–1945’, grew from a desire to 
understand whether Scottish music performances were a regular occurrence in Sydney during the first decades of the 
twentieth century. The research is closely related to my ongoing PhD thesis and the experience of preparing the paper 
provided me with an eye-opening excursion into the Sydney music scene of my grandparents’ generation. It also pricked the 
curiosity of those with a broad interest in historical Australian music studies as the performers and repertoire I discussed 
straddled the art music and folk music communities. 
 
I did a dry-run of the paper to the Victorian chapter of the Musicological Society prior to the MSA online conference and was 
fascinated to see how many points of overlap my studies had with those of other presenters at these two events; Sarah Kirby’s 
investigation of ‘Cultural Renewal and Cosmopolitanism in Interwar Sydney’ and Julia Russoniello’s study of the violinist, Cyril 
Monk, for example. The experience of presenting at the MSA conference was a positive and inclusive one and left me feeling 
inspired about my future within the Australian musicological community. 

Shane Lestideau 
 

______________________________ 
 
At the 2022 MSA conference, scholars working on Australian music and its history were really spoilt with a full day of papers, 
plus another session the following morning and a fascinating early career keynote on Percy Grainger from Sarah Kirby. There 
was a wide variety of issues covered in the papers and it is exciting to see how much research is going on in the field.  
Many papers were on influential Australian women, composers, performers, and activists: namely Margaret Sutherland, Mona 
McBurney, Iris de Cairos-Rego, Mirrie Hill and Louise Hanson Dyer. Another strong theme was the interaction/impact of 
Australians abroad ranging from the musical interactions amongst Mawson’s men in the Antarctic expeditions to the use of 
John Antill’s Corroboree as a ‘weapon’ of Cultural Diplomacy, and conversely the impact of European music and musicians 
In Australia. There was an entire themed session on the influence of visiting celebrity musicians on Australian music and 
cultural identity, and their contribution to the internationalisation of culture in colonial Australia. And other papers looked at 
issues such as the strong German and Austro-Hungarian influence on the French horn in Australia and Isaac Nathan and the 
Neapolitan Porpora tradition. The last paper of the first day made a special plea for Australian musicologists to make their 
primary intellectual responsibility the study and teaching of their own music and its history.  It seems that a firm step in this 
direction is already underway. 

Kerry Murphy 
______________________________ 

 
A snapshot of two sessions demonstrates the enormous temporal and methodological ambit of study within early musicology 
represented at MSA22. 
 
Several presenters of the fascinating session examining the finances of eighteenth-century German musicians (The 
Livelihood of Musicians in Times of Uncertainty: A View from Early Modern Germany) made the parallel with the condition of 
modern musicians under COVID-19, but all four papers demonstrated that this precarious situation was the norm even for the 
most successful musicians of the time. The session began and ended in Dresden with studies of the Hofkapelle. Shelley 
Hogan examined the effect of the periodic rounds of retrenchment that took place in the first half of the century while Janice 
Stockigt reviewed petitions received by the court following the death of Augustus the Strong in 1733. Barbara Reul reviewed 
Zerbst Kapellmeister J. F. Fasch’s constant petitioning. Like Samantha Owens’ exploration of the court of Württemburg, each 
showed how musicians’ fortunes depended on the vagaries of continental politics: spending on armies imperilled the 
livelihoods of musicians. Changing fashion might be equally devastating; a Francophile ruler succeeding one with Italianate 
taste might lead to wide-ranging changes in the musical establishment. This session revealed the extraordinary dependence 
of the even the most highly-regarded musicians on the continuing goodwill of their employers, for whom music and musicians 
were clearly lower on the list of priorities than many other expenditures. It is enlightening to consider how much things have, 
and have not, changed. 
 
One late session (New Approaches to 15th- and 16th-century Counterpoint) reviewed opportunities for empirical analysis in 
late-medieval and renaissance composition. Tim Daly’s paper proposed a broad framework for the description of cantus 
firmus polyphony and identified analytical opportunities and challenges that arise. Jason Stoessel reported on the results of 
an automated classification of dissonance handling schemata and compared the results with the principles of Zarlino’s Le 
institutioni harmoniche. Denis Collins spoke on his developing analysis of preference rules in mid-sixteenth century 
composition. All three papers provided useful examples of potential computer-assisted analysis, made possible by the 
comparative simplicity of the basic musical structures of the period and their definition in contemporary theory. While the 
specifics of these papers were of most interest to specialists in these repertoires, the techniques developed here may prove 
to have applications well beyond the current focus on vocal polyphony. 

Tim Daly  
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CONFERENCE PROGRAM 
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INAUGURAL ICTM SYMPOSIUM ON INDIGENOUS MUSIC AND DANCE  
and 

21ST NRPIPA SYMPOSIUM ON INDIGENOUS MUSIC AND DANCE 

SYMPOSIUM PROGRAM 
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